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RESUMEN

El movimiento punk surge como una
respuesta contracultural ante sistemas
de opresion, expresando su incon-
formidad mediante el arte, musica vy
protesta. Dentro del disefo grafico, su
estética y recursos son minimamente
aplicados, por el poco entendimiento
sobre los elementos graficos que utiliza,
siendo subestimada como herramien-
ta. El objetivo del proyecto fue analizar
la morfologia visual del movimiento
punk y su relacion con la construccion
de un discurso visual contracultural. Se
propuso utilizar teorfas como la ideo-
logia punk, estética de la resistencia,
protesta sociopolitica, morfologia en
el diseno grafico y su analisis. Se evi-
dencio como la morfologia visual punk
esta presente y se integra como una
herramienta en la grafica de protesta
politica y social.

PALABRAS CLAVE

Latinoamerica, andlisis,
morfosemantico, morfologia, disefio

disidente, herramienta gréfica.
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ABSTRACT

The punk movement emerged as a
countercultural response to oppressive
systems, expressing its discontent
through art, music, and protest. Within
graphic design, its aesthetics and
resources are minimally applied due to
a lack of understanding of the graphic
elements it employs, leading to its un-
derestimation as a tool. The objective
of this project was to analyze the visual
morphology of the punk movement and
its relationship to the construction of a
countercultural visual discourse. The
project proposed using theories such
as punk ideology, the aesthetics of
resistance, sociopolitical protest, and
the analysis of morphology in graphic
design. It demonstrated how punk
visual morphology is present and inte-
grated as a tool in the graphic design of
palitical and social protest.

KEYWORDS

Latin America, analysis, morphosemantic,

morphology, dissident design, graphic tool.
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