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Resumen

La investigacion abordé las dificultades que de su trabajo creativo.

enfrentan los estudiantes de Disefio Grafico Palabras Clave: Organizacién visual, microtareas,
al organizar, documentar y comunicar sus metodologia progresiva, identidad profesional,
proyectos académicos de manera constante y curaduria visual, sistema editorial, experiencia de

estructurada. A partir del andlisis del usuario y del  ysuario, promocion
contexto digital contempordneo, se desarrollaron
estrategias de disefio editorial, organizacion
visual, sistemas modulares y recursos graficos
orientados a facilitar la construccidn progresiva
del portafolio. Como resultado, se disefidé un
sistema compuesto por un manual digital,
agenda fisica, tarjetas complementarias y
recursos descargables que permitieron integrar
procesos de documentacién, seguimiento y
publicacién dentro de la rutina académica del
usuario, fortaleciendo la continuidad y visibilidad

16




Abstract

This research addressed the difficulties faced

by Graphic Design students when organizing,
documenting, and communicating their
academic projects in a consistent and
structured manner. Based on user analysis and
the contemporary digital context, strategies
related to editorial design, visual organization,
modular systems, and graphic resources

were developed to facilitate the progressive
construction of the portfolio. As a result, a system
composed of a digital manual, physical planner,
complementary cards, and downloadable
resources was designed, allowing the integration
of documentation, monitoring, and publication
processes into the user's academic routine,
strengthening the continuity and visibility of their

creative work.

Keywords: visual organization, microtasks,
progressive methodology, professional identity,
visual curation, editorial system, user experience,
promotion




