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Resumen:

El presente proyecto de titulacién abordd la invisibilizacion
histdrica de las mujeres cuencanas dentro de los relatos
oficiales de la ciudad, situacién que provoco la ausencia de
referentes femeninos para las nuevas generaciones. A par-
tir del disefio editorial, la ilustracion, la narrativa visual y la
interaccion analégica, se desarrollé un producto editorial
ilustrado e interactivo dirigido a jovenes de entre 16 y 18
aflos. Como resultado, se disefid un libro que integro ilus-
traciones, storytelling y recursos interactivos como stic-
kers, elementos participativos escritos y piezas recortables,
transformando la lectura en una experiencia participativa,
emocional y significativa que contribuyd al reconocimien-
to de los aportes femeninos dentro de la memoria colecti-
va de Cuenca.

Palabras clave.

Memoria colectiva, representacion femenina, identidad
cultural, storytelling, comunicacién visual, interaccion ana-
l6gica, patrimonio cultural.
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Abstract:

This degree project addressed the historical invisibility of
women from Cuenca within the city’'s official narratives, a
circumstance that resulted in the absence of female role
models for younger generations. Through the application
of editorial design, illustration, visual narrative, and ana-
log interaction, an illustrated and interactive editorial pro-
duct aimed at adolescents between 16 and 18 years old
was developed. As a result, an editorial book was designed
integrating illustrations, storytelling, and interactive re-
sources such as stickers, participatory written elements,
and cut-out components, transforming the reading pro-
cess into a participatory, emotional, and meaningful ex-
perience that contributed to the recognition of women'’s
contributions within the collective memory of Cuenca.

Keywords:

Collective memory, female representation, cultural identi-
ty, storytelling, visual commmunication, analog interaction,
cultural heritage.
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