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Resumen

El sector textil en Cuenca presenta una limitada aplicacion de métodos de estampacion,
restringidos a técnicas convencionales, lo que genera propuestas repetitivas y con escasa diferenciacion
competitiva. La presente investigacion, de enfoque tedrico-exploratorio, analiza la cianotipia como
alternativa innovadora para el desarrollo textil local. El estudio se basa en la experimentaciéon quimicay
artistica sobre diversas bases textiles, con el objetivo de generar valor agregado mediante la singularidad
del proceso artesanal. Como resultado, se establecen parametros técnicos y se identifican las telas
comerciales mas adecuadas, permitiendo el desarrollo de una linea de indumentaria casual femenina

distintiva.

Palabras clave: Cianotipia, estampacion textil, procesos alternativos, diseno independiente,

innovacion, indumentaria femenina.




Abstract

The textile sector in Cuenca exhibits a limited application of printing methods, restricted to
conventional techniques, resulting in repetitive designs with little competitive differentiation. This
research, with a theoretical-exploratory approach, analyzes cyanotype as an innovative alternative for
local textile development. The study is based on chemical and artistic experimentation on various textile
substrates, aiming to generate added value through the unique nature of the artisanal process. As a
result, technical parameters are established and the most suitable commercial fabrics are identified,

enabling the development of a distinctive line of women’s casual wear.

Keywords: Cyanotype, print textile, alternative processes, independent design, innovation, women'’s
clothing.
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